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SUFI SOUL

The Mystic Music of Islam

A documentary for Channel 4 

Presented by William Dalrymple and directed by Simon Broughton

FINAL SCRIPT 

Al-Qaida video etc 

(Music from Al-Qaida video)






William OOV: 

In the Western media, we’re bombarded with frightening and negative images of Islam every day. Islam is often depicted as a threatening force connected with unbending fundamentalism, repression or terrorism. Alongside that there is the disapproval or outright banning of music by the fundamentalists. 

Cut from news footage to Mian Meer 

Sain Zahoor starts strumming

But there is another strand of Islam, where music is placed at the heart of religious devotion.  Sufism is the popular and mystical form of Islam with millions of followers round the world. When I first moved to South Asia twenty years ago, Sufism was a revelation to me and overturned all my preconceptions about Islam. It’s peace-loving, tolerant and pluralistic.

Sain Zahoor sings

William PTC:
Sufism is an antidote to all the negative stereotypes of Islam. Since the very earliest days of the faith, the Sufis have produced some of the most beautiful art, poetry and music. Like the troubadours of the Medieval West, they’ve spread their word through music and, although always opposed by the orthodox and by puritans, they still are hugely popular across the Islamic world. This is a journey to the other side of Islam.

SUFI SOUL

The Mystic Music of Islam

Dalrymple OOV 

Sain Zahoor is a sort of holy minstrel who sings in praise of God at Sufi shrines in Pakistan. The paths of love are long and complicated, he sings. For it is love, rather than fear, of God that is at the heart of Sufism. But the use of music brings condemnation from the Islamic hardliners who, like the English puritans in the 17th century, see music as a distraction from God. 
Shrine courtyard. Devotees






William PTC:

But there’s actually nothing in the Koran that specifically forbids music and later Muslim writings on the subject are sufficiently ambiguous for there to have been hundreds of years of discussion. But for the Sufis music and poetry remain intrinsic to their faith. It’s their way of drawing closer to God and so reaching a state of spiritual ecstasy. 
Sufi music montage

Across the Islamic world, Sufi music takes many forms. It fuses with local traditions to form widely varying regional colours and sounds. In this programme I’m going to explore the roots of this extraordinary musical force and see some of the highlights of Sufi music in action. It’s music that has also attracted millions of non-Muslim fans thanks to its thrilling, ecstatic power. 
SYRIA

Rocky desert landscape

William OOV:

Exactly when and where Sufism began is difficult to say, but Islam and Christianity evolved from much the same roots in the same place – the deserts and villages of the Middle East. Here in Syria, in the Byzantine period, Christian hermits came in droves to live in caves, to wander in the desert and sit on pillars as Stylites.  By dint of their suffering these saints were seen to have won direct access to the Divine. 

William PTC

After the Islamic conquest during the gradual conversion of Syria people continued to expect their holy men to behave in this manner and the very word Sufi seems to hint at this direct continuity from Christianity. For suf is the Arabic word for wool, a reference to the clothing worn by the Desert Fathers and taken over from them by the very first Sufis.  
Convent of Sednaya

William OOV:

 It’s often forgotten that Islam adopted a lot from the early Christians – the month-long Lenten feast which became Ramadan and the practice of removing shoes before entering a shrine. Here at the Christian convent of Sednaya Muslims also come to pray – and you can see this confluence of religions in action. While Orthodox Muslims believe God should only be approached directly through prayers in the mosque, the Sufis often feel more comfortable going through the intermediary of a saint – in this case the Virgin Mary.

Inside Sednaya Shrine

William PTC in shrine

Now in the world of the clash of civilisations and the neocons and 9/11, all this seem extraordinary, but it is of course the old way in the Middle East. Moslems, Christians and Sephardic Jews have been sharing shrines and venerating the same holy men for centuries. It’s here in this wonderful plural culture compost of the Middle East, that Sufism has its roots. 

Aleppo GVs






William OOV

The first Sufis were hermits in the desert, but by the 8th century, they’d gathered in the new Muslim cities. Written records of these early Sufi brotherhoods survive, showing they already used music in their devotions. 

Drumming

 I’ve come to the city of Aleppo in the north of Syria. It’s a place where there are literally hundreds of Sufi lodges tucked away in the winding streets of the old city. Here you can get some idea of what the chanting and rituals of these first Sufi brotherhoods might have sounded like. 

Sufi gathering in Aleppo

Zikr with drumming

William OOV

On different days of the week in Aleppo, different Sufi brotherhoods will hold what they call a zikr – literally a remembrance of God – with prayers, chanting and drumming. Though it may seem a bit like a rugby warm-up song, it is like going back to the deepest roots of Sufism. Instruments are stripped away and God’s name is repeated over and over again. 

William PTC

What’s interesting is that it if of course a link with early Christian monasticism, the Byzantine monks for whom the Jesus prayer, repeating Jesus’ name over and over again, was at the very centre of their spirituality. 

Drumming gets to climax

William OOV

In the next part of my journey I’m off to find out about Rumi the mystic who’s best-known for spreading the Sufi message worldwide.





Music ends

BREAK

2. TURKEY

Snowy skyline above Konya. 

Sound of the ney (Improvisation by Kudsi Erguner)

Shrine of Rumi






William OOV

In Konya, a small town in Turkey, is the shrine of the Sufi mystic who, above all others, has come to represent the ideals of Sufism worldwide. He is Jelaladdin Rumi, or Mevlana, which means ‘our lord’. He was born in what is now Afghanistan, but made Konya his home in the mid 13th century. His shrine and tomb here attract pilgrims from all over the world. While remaining a sincere Muslim, Rumi emphasised that rituals and fasting were for the pious, but Love was everywhere, and was much the surest route to the Divine. The fact that Rumi was the bestselling poet in America in the 1990’s is an indication of his contemporary appeal. 
Tomb and people praying

Mercan Dede Int

Rumi’s message is timeless. He lived in 13th century, but today all around the world his books are translated and spreading, because he thinks about forgiveness, peace and self-understanding, self-respect. And when you look at what’s going on today around the world. These are the things we need more than ever. It’s very applicable no matter what is your cultural background.  

Praying at shrine 

William PTC:    
  

Rumi has always been the most universal of Muslim thinkers. In all his writings you have this idea that as God is located in the human heart, you don’t need ritual to get to him, that he’s as accessible to Christians and Jews as he is to Muslims. 

Istanbul skyline and GVs
Mercan Dede music ‘Nar-I Ney’ from Nar
Doublemoon DM0015






William OOV

Rumi’s followers, the Mevlevi Sufis spread to Istanbul and throughout the Ottoman Empire. They became better known around the world as the Whirling Dervishes. 

Their whirling rituals were intended to focus their minds on the God within.

Mevlevi music and ritual starts

Bowing and into whirling

Music by Husein Fahreddin Dede (19th C) 

 




Nail Kesova Int (Sheikh of Galata Mevlevi)






The whirling ritual of the Whirling Dervishes, we don’t 




say it’s a dance, it’s a prayer. Everything is whirling in the 




world from the smallest cell up to the galaxies of the 





universe. Everything is turning. Our whirling is to join to 




this universal prayer. 

Whirling






Whirling is not difficult. Everybody can whirl. At the 




beginning some get dizzy, but after one or two months 




suddenly you become comfortable.

Musicians

Dalrymple OOV

The music for this ritual, called the sema, comes from Ottoman classical tradition. Most of the instrumental pieces and settings of Rumi’s poetry were composed in the 18th and 19th century. The ceremony has now become rather formalised, but what set Rumi whirling was something much more everyday. 

There’s a story of Rumi walking through the metalworkers’ bazaar in Konya and being overwhelmed by the sound of the beating hammers. This is when it’s said he first started whirling. Carried away by the rhythm into an ecstatic dance. 

Metal bazaar and whirling

 “Come, But don’t join us without your music - he writes We have a celebration 

Rise and beat the drums.

We are drunk, but not from wine 

This is the night of the sema

When we whirl to ecstasy

There is light now

There is light, there is light.”




Whirling gets to climax

Bright sunlight seen through reeds

Kudsi Erguner ney improv in reeds. 



William OOV

Music is a vital part of Rumi’s philosophy. His most famous poem begins with the sound of the reed flute, the ney. “Listen to the ney,” he writes, “how it laments its separation from the reed bed.” It is a wonderful symbol for man’s separation from God. 

Cutting reeds

Kudsi Erguner comes from a long line of Turkish ney players. Thanks to Rumi, the ney is nothing less than an allegory for mankind.  

William and Kudsi in reeds

Erguner and William Int

When the reed flute is not played it doesn’t have any spirit in it so the human being is the same situation, when there is no inspiration from God there is no any harmony or melody in him

For Sufis breath is an important symbol isn’t it? A symbol of life.

A symbol of life, a symbol of spirit and the animation of the material and that’s why in Sufi ceremonies the Whirling Dervishes, the ney becomes the breath that invokes the name of God. 

Tilt to Whirling at Galata Mevlevihane
 

Nail Kesova Int

Sema ceremony is a way to reach ecstasy. It’s in four parts. First part means Towards God, Second part With God, Third part In God. This third part represents the ecstasy.
The fourth part represents Coming Back. At the end we try to understand our mission. The most important message of Rumi is unity. He said he has come to unite, not to divide.  

Mevlevi tekke in ruins

William OOV

In 1925, as part of his programme to create a modern, Western-oriented, secular state, the new Republican leader Kemal Ataturk banned the Sufi orders and closed their meeting halls, their tekkes. This one, ironically by the Mevlana Gate of the old walls, was used as an orphanage and warehouse before falling into ruin.  Others, like the Galata tekke in the centre of Istanbul, have become museums. As far as the Turkish state is concerned, the Mevlevi are little more than a museum culture to be exploited as a tourist attraction. 

Galata tekke and tourists

William PTC by Galata Mevlevihane in Istanbul

What’s happening at this Sufi tekke in Istanbul highlights the central paradox of modern Turkey’s relationship with Sufism. On one hand the state is very keen to promote Whirling Dervishes as a sort of folkloric dance activity. On the other hand they still ban real Sufism as a religious force. 

Istanbul at night






William OOV






Of course the effect of the ban on Sufism has been to 





drive it underground

Dark block of flats

William PTC 

We’ve come tonight to a nondescript looking apartment block on the outskirts of town to see a Sufi brotherhood meeting in a flat here. Except that in this particular case it looks as if underground means nine stories up and no lift! 

Underground Sufis. 

Music 

William OOV

Although there are groups of Sufis, like this one, meeting all over Istanbul, it was surprisingly hard to find one that would agree to be filmed. No one’s been arrested for one of these ceremonies for years, but there’s still a nervousness in Turkey about openly being a Sufi.

Kudsi Erguner Int

It’s not that much hidden now, but in the 1940s, 50s or 60s it was underground because it was very dangerous. You could go in prison for six or seven months because you are doing a religious ceremony which is forbidden. So still it is forbidden, but we know it is tolerated now. 

Mercan Dede – live perf in concert

Dec 2004 

William OOV

Maybe some indication of the changing climate is the cult success in Turkey - and across Europe and America - of the ‘club Sufi’ Mercan Dede. For Mercan, the seemingly radical combination of electronic beats and Sufi philosophy goes right back to Rumi.   

Beats start






Mercan Dede Int

Rumi has a beautiful saying. He says that we are like cross-eyed people who see everything separate, but then when you see right, nothing is really separate. Everything is one and the essence of Sufism is unifying everything. 

In my first gig I put this beautiful sound of a ney with underground techno beats. And the whole energy in the dance changed and I realised that sound of the ney reached any audience. So in one moment I realised that the electronic music and Sufi music are just two different things telling the same story, but using different languages. 

Mira Burke (whirler)

There is this palpable stillness at the centre of the whirling that you can tap into and you feel as if you’re in the eye of a hurricane. Everyone disappears and it feels easier to remain whirling than to stop. 

Mercan Dede

When you’re DJ-ing you look at the dance floor. Black people, white people, Jewish people, Moslem people. gay, straight  – it does not matter. In that one single space you just realise that in the essence we are all the same. That idea is the essence of Sufism, unifying the people and not worrying about who we think we are. 

I consider myself just a student, learning every single day. Like a little kid playing with the stones on the shore and there is this whole ocean what we call Sufism.

Mercen Dede performance ends

Applause 

BREAK

3. PAKISTAN & INDIA






Bhangra Music 

(The Safri Boys: Par Linghade from Roma Music Bank RMBCDXX30). 

Wide shot over Lahore. Mosque.

Busy streets. Drum shops.






William OOV 

This is Lahore, one of my favourite cities - the cultural and artistic capital of Pakistan. It’s an incredibly lively and vibrant place. It’s famous for its Punjabi food and, of course, for its music. 

William PTC (stationary rickshaw)

Here, it’s the dhol drum that drives the local bhangra sound. It’s the heartbeat, in many ways the soundtrack to the city. 

Rickshaw sets off

White knuckle auto rickshaw ride






William  OOV

I’ve heard the dhol used endlessly in bhangra, but I’ve come to Lahore to see how it’s used in one of the city’s Sufi shrines. 

Baba Shah Jamal. 

Drummers Gonga & Mithu Sain

Gonga spinning with drum






Dalrymple OOV

Every Thursday night, the night before the Muslim holy day, this is the ritual at the Baba Shah Jamal shrine. Drummers with their huge dhol drums work spectators and devotees into a frenzy. What this immediately reminds me of, of course, is the Whirling Dervishes in Turkey. But it’s less refined, more raw and much more elemental.  

Drummer whirls 






Dalrymple PTC 






This is what it must have been like in Rumi’s day. In the 




13th century it wasn’t a kind of classical ballet. It was this 




raw, primeval feeling which led people to wadj, to 





ecstasy. In that sense it’s very exciting. It’s like looking 




though a window into a lost period of Sufi history. 

Downstairs whirling and ecstasy

Pappu Sain drumming

Lahore CD shop






William PTC

If there’s one name that’s synonymous with the Sufi music of Pakistan it’s Nusrat Fateh Ali Khan. He was in every sense a huge figure. When I saw him in Scotland he virtually had to be winched onto the stage. He died in 1997 aged just 49. But just look at these CDs. You must have about 200. Is Nusrat still a big seller? Yes he’s number One. 

Music: ‘Allah-hoo’






Nusrat from BBC Rhythms of the World






William OOV

The style of music Nusrat performed is called qawwali –  a distinctive fusion of devotional poetry and Hindustani music. Largely thanks to Nusrat it’s become probably the best-known Sufi music in the world. 

Rahat Fateh Ali Khan (Nusrat’s nephew) 

I performed with Nusrat in the UK. It was a great experience for me. Even if they didn’t understand the language people understood with their hearts.  

Coke Ad



William OOV

Nusrat’s music reached an even wider audience when ‘Mustt Mustt’ was used for a Coca Cola ad. Some criticised him for using spiritual music praising a great Sufi saint to sell fizzy drinks. But Nusrat took a different view.  






Rahat Int

The message of qawwali is one of love for God and mankind. And Nusrat felt that it should reach as wide an audience as possible. 

Sunset at Pakpattan. 

William walks to shrine






William OOV

Sufi music and poetry was hugely important in bringing the message of Islam to a wider audience as the new religion was slowly adopted by a predominantly Hindu population from the 12th century onwards.  
Rahat sings Khusrau’s Man Kun to Maula
William OOV

This piece was composed in the 13th century by the Sufi poet and musician, Amir Khusrau . It’s believed to be the first ever qawwali.  But in performance qawwali singers often spontaneously incorporate the words of other poets like Rumi.

Song lyrics

Singing strings, throbbing drums

But which is the call of my beloved?

William PTC

To hear the songs still sung at a saint’s shrine, a living shrine where people come with their most profound hopes and fears is to have the thing put in context. This is where they were written and where they’re still best heard performed.  

More Rahat

William OOV

Sometimes the words of the qawwali texts are broken down to fragments and syllables - the name of the saint being repeated over and over again. 

Song Lyrics

In every heart, with every breath, Ali

Nizamuddin in Delhi. 

William OOV   

Amir Khusrau, the creator of qawwali, is buried in Delhi. He’s regarded as one of the great fathers of North Indian classical music. It’s a sign of the respect in which he’s held that his tomb stands next to that of his Sufi master Nizamuddin Auliya, one of the most venerated of Indian saints. For me this is coming home. For five years I used to live around the corner from here. It’s where I first heard Sufi music and was amazed to discover a form of Islam so different from anything the prejudices of my upbringing had led me to expect. 

Hindu worshipper

What’s nice about this place is no one is Hindu, Muslim, Sikh or Christian. All faiths pray together. I’ve found a lamp of love here for all religions. It’s like a beacon.  

Nizami Brothers performing at shrine

Allah-hoo

William PTC

I’ve been living and writing about India for nearly 20 years now. During that time, there’s been a depressing amount of violence between Hindu’s and Muslims. Against this background a place like Nizamuddin is terribly important because this is still a place where Hindus and Muslims, Sikhs and Christians all come together to pray, to bring their most profound wishes to the saint and listen to qawwali all sitting down together. Here you have Sufism not as something fluffy and other-worldly, but as something that in a concrete way acts as a balm on India’s festering religious wounds.  

Qawwali harmoniums





William OOV

Just as the use of music and veneration of saints has brought many Sufis closer to their Hindu and Christian neighbours, so it has also acted to divide them from their more orthodox Muslim brothers. 

Lahore. Call to prayer

Today in Pakistan, at the opposite end of the spectrum from the Sufis, hardline Islam has become a powerful force due to the influence of Saudi funded madrasas and the legacy of the jihad in Afghanistan. It’s Islam with an uncompromising political agenda. 

Mullah preaching in mosque 






President Bush asked general Musharraf

· Are you with me?

Or against me with Afghanistan and the Taliban?

William OOV

This is the Lahore headquarters of the Jamaat-e-Islami, the most powerful of the religious political parties. They deny Saudi funding, but see the Sufi veneration of saints as idolatrous and, of course, condemn their use of music. 

Mosque and medrassa



Mohammad Abdul Malick Int

These musical instruments – the tabla, sarangi, dhol. These things lead men astray and are sinful. They are forbidden. 

But Mullah Sahib, over the past 1500 years there have been great rulers and great musicians like the Emperor Akbar, and Tansen and Khusrau. Have they all been bad Muslims?

These musicians are wrongdoers. It is a sin.

William OOV 

The mullahs disapprove of music because they see it as a slippery slope, but also a threat. Jugnu Mohsin publishes one of Pakistan’s most-respected papers. 

Jugnu Mohsin

It’s all about power. The Sufi is an aspirant to power because he commands the love, loyalty and faith of the vast majority of the populace. You’re not excluded. You’re included. You can be a fallen woman and you can come and pray at the shrine and he will forgive you and embrace you. But the mullah’s creed is extremely exclusionary. It’s extremely hard. It doesn’t understand human weakness and the Sufi understands human weakness. It’s a bit like the message of Jesus Christ in some ways and people will love those who forgive.   

Bright flashing lights of Bhitshah shrine 






William OOV

To get the full-on Sufi experience you need to visit a shrine during its annual festival, the urs. It celebrates the anniversary of the death of the saint, the day he met his maker. This is Bhitshah in the province of Sindh in the south of Pakistan and the shrine of Shah Abdul Latif. With its veneration of a dead saint, party atmosphere and 24 hour music, it’s everything the fundamentalists disapprove of. 

Interior of shrine

Abida Parveen perf

 William OOV

A regular performer here at Shah Abdul Latif is Abida Parveen. She’s the most popular Sufi singer in Pakistan and one of very few woman.  She captivates her audience very much as Nusrat did.  

Song titles

Come on let’s hear it

Long Live Latif!

Abida Parveen Int

We have two eyes but we may not see the whole picture. There is another eye which is in our heart. It sees that which is unseen. Holy radiations. When these reach the listener through the poetry and music, then this is Sufism, purity spirituality. 
More Abida performance






Song titles






Beloved, oh beloved Ali






Beloved of my heart






Ali my life


Abdul Latif GVs

William OOV

Shah Abdul Latif wasn’t just the greatest saint of Sindh, he was its greatest poet.  His verses which are rooted in the local landscape are known to all the peoples of the province

William PTC

He died in 1752 and every day since then, his music has been performed every night in the shrine where he lived. It’s as if people had been performing the music of JS Bach since the day he died. 

Shah Abdul Latif Faqirs

William OOV

It’s certainly an extraordinary sound which takes some getting used to. The instrument that this Sufi brotherhood of monk-musicians are slapping and plucking is called the damboor, and was invented by Abdul Latif himself. The poetry is about two lovers lost in the desert, burning with thirst. On the face of it, it’s a simple love story, but what he’s doing is using human desire as a metaphor for the soul’s longing for God. This is an ambiguity that runs throughout Sufi poetry.

Music ends

Lahore shots

William OOV

These Sufi poets may have lived hundreds of years ago, but for most Pakistanis they are still a living part of  their culture. The Sufi heritage is drawn on by everyone from writers to pop musicians.






Salman Ahmed Int (Junoon)

If I was to say to you – the people of Pakistan, what’s their belief of Islam? It’s through Sufism that they’ve understood it. It’s through music, through poetry, through dance, through human interaction. 

Sayonee pop video

William OOV

Sayonee, the song by Pakistani pop group Junoon, was one of South Asia’s biggest hits in 1997. The song plays on that central ambiguity in Sufi poetry between human and divine love. 

Salman Ahmed

Sayonee, in Punjabi, means my love, soulmate, friend and a metaphor for God as well. I wanted to take the framework of a Sufi poem but have guitars and tablas around with it. I’ve been told by a lot of radical Mullahs that playing music has no place in Islam. I say to them that it’s a losing battle. You can’t stop people from feeling their spirituality and sharing their love of God. 

Lahore evening

BREAK

4. MOROCCO

Wide shot Fes. 



Call to prayer

Narrow lanes. Fountains

William walking the streets

William OOV

Fes, the oldest of the Imperial Capitals in Morocco, dates back 1200 years. It’s one of the great centres of learning of the Arab world, with a university founded over 200 years before Oxford and Cambridge. 

Mosque shots and Moulay Idriss shrine






The Sufis here bind together the thought of the great poet 




philosophers of Medieval Fes with the lives of ordinary 




artisans in the city today.

Fes tanneries at work

The tanneries here might be colourful, but the smell is absolutely foul and overpowering. Zizi, who works here, is a member of the Aissawas, one of the most widespread Sufi brotherhoods in Morocco. 

Zizi Int

Work in the tannery is very hard. I say to myself the day is going to pass and tonight we’re having a ceremony. 

William OOV

The Aissawas are celebrated for their spectacular music. 
Aissawa house-purification ceremony

Zizi playing drum. Trumpets
Zizi Int

Every year around the Prophet’s Birthday we Aissawas do an alms ceremony. We forget the past year with its good and bad events. 

William OOV

The ceremony in Zizi’s house is loud and exuberant. It’s not only an offering. But a sort of tonic for the family.

Zizi the tanner

We get relief from our work, family and spiritual problems. If people are sick it gives them help physically, mentally and psychologically.  
Music and drumming






William OOV






This Moroccan Sufi music is driven by powerful rhythmic 




grooves. In a sort of spiritual jazz, the oboes on top 





improvise repeated musical phrases pushing up the 





intensity.






William PTC


What I find fascinating about Sufism is the way it captures like flypaper local traditions. The kind of music and ecstasy we saw this evening was very specifically Moroccan, or even Berber, and quite different from the sort of thing we were seeing in Syria and Pakistan.  

Village near Fes. Shrine

Jilaliate musicians


Dalrymple OOV

Out in the countryside there’s something else we haven’t encountered much elsewhere – women performing music. These Jilala musicians are renowned for their spiritual healing abilities. They believe that a  disease that has its  roots in an affliction of the spirit can be cured by the power of Sufi music. It’s done by putting people, particularly women, into trance. 




Women sitting and playing.

Woman musician

The band leader and musicians recognise a person’s temperament. They know the mood a person needs and play accordingly. 

William OOV

It might look freaky, even alarming at first. But it’s a way of easing pent-up anxieties in a way that’s acceptable in a deeply conservative society. It’s a sort of safety valve – something like a rave, but with better, less-monotonous music. 

Woman musician Int

As soon as they hear the right music they have to do the trance dance. Even if you bound them with chains they would have to dance.

Woman at window dancing

Flags, posters, William walking streets 

William OOV

What I find inspiring about Sufism in all its forms is the way it not only bridges high and popular culture, but reaches out to other faiths. Nowhere is that clearer than at the Fes Festival of Sacred Music, a distinctly Sufi response to political developments. It was prompted by the first Gulf War and the ensuing polarisation of the Arab World and the West. 

Faouzi Skali

Moslems had a stereotypical view of the West and vice versa. I wanted to create a place where people could meet and discover the beauty of each religion and culture. So in Fes people could see another image of Islam. Fes has a message which it can pass on to the world today.

People going in to festival

Fes montage

William OOV

The idea of the Fes festival of Sacred Music is a simple one, to juxtapose religious music from all over the world – from any creed or faith.

Youssou performance of ‘Tijaniya’

Live in Fes June 2004

One of the highlights for me was Senegalese singer Youssou N’Dour and his Sufi-inspired album Egypt. 

The song Tijaniya praises one of the great Sufi saints of Fes. 

Youssou Int

Ignorant people have created a lot of confusion. They have connected violence with Islam. Before the recent problems, for the majority of Muslims, Islam was always a religion of peace and tolerance. Music can correct the image of Islam. 






Faouzi Skali

I believe that within Islam, Sufism has a role to play today. The world is not uniform. There’s a wealth of spiritual traditions that it’s important to know and preserve. That’s what we, and the next generation, need now or we will have a world without soul and that would be terrible.  

Atmosphere down at Sufi night

Darkawi Brotherhood from Tangiers

William OOV

Every night at the Fes festival there are performances from the different Sufi groups which form the heartbeat of Morocco. They’re an incredible draw for Moroccans and visitors alike. 

Wild oboe playing

William PTC

We’re now in the middle of a clash of civilisations, but not one between east and west so much as within Islam. A battle for the soul of the Muslim world. Will Muslims opt for the confrontational, puritanical approach represented in its most extreme form by Osama Bin Laden? 

William OOV

Or can we hope instead that they embrace the peaceful, plural, tolerant aspect of Islam of which the Sufis form such a prominent part? 

Sufi Night perf continues

CREDITS

